List of Drawings & Legends

The source for the human figure inmany of tydrawings
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0: T r.oci'ns of my shd\jo{: legs froma gh@ by Titian, a5x.1.
3l i““b‘ﬂs figure from KlingGuides ad in Inside [Outside, Aug.asio,
2. wete From "A walk o Nachusett" by Henry Dawd Thoreny, 2z,
* Study from arfistsphoto. 28.2.11.
33 Sfuclg of hands by Raphael. TulkuSang-ngag (airberne) and
01\30 Kiny endse %’nfoche d.rawn Frorn Ph°+ os. Prushuork. 24X\

3H: Pleinair drawin of Lurm '
rous Feak aeross from Mt. €kafats.
Clouds from o {—?\ang ko design. 30x.41. = I

35: Figure with elements of & stdyb
Qh\mﬁtj Rock 1 the backal‘cunjd. J Zacepo Rritormo. 27011,

ok E?_iit@é:nge '& M'*(arepq on blajes ¢ f 3 (ass. Lofarads Ha-
r€ly £rem Avdubon FGT Southwest States. 4xri(.
3. Fox mf:\king of £ with one of the TernmaSister formas. FETL
38 H.H. D1|So Khjenjrse Rinfoche’ from mfhd'o_ 911
9. 3“‘\&63 of Hm\c}s; afler AndreaDel Sarto. 10X\
Ho: Brian Hodel with His Dog, Pax, and Friends, o phote, w21,
41* Vajma designfrom Vessentara’s Meeting e Budd hgs (Windhorse wgy),
HSQ\F'PGTJ( rmt based en Bellini’s “ Head sfar Ol Man " '1TX(J_ 5
LW Cuckey On Veek compositof four photos. (3RLN.
4% Fortroit of Chi lo n e Cara Ternple, froma photo. HELL.
M. Porfrait of René by an assemblage, from a-photo d ures W1
HE: Feed,‘ns Your D ET“\OHS‘“ Atne &‘ﬁ'iehds 2o bmkﬁore EXLAL
Ho: Dave's Cremation composed ftom three Phetes. 19721
HT: Mexican ThisHe FHumaringbird frem fwo phetes. 2071,
1 €astside Aiew o f Luminous ok Lrom hore, Fiaure
e L ammar o dovimes "Nu&e\;;lfﬂﬂa:}{ﬂjt Bc\(kEdS’f’ecg::}Z o
Ll&Kx'Wesi;i&g V1ew of humingts Peak fromphote. Figureaft el
da\finei's “Male Nude Fachnj Fr‘éh‘\'_" 23X\ J w

49: Cempostt Figure er's es o
For A&mmf nh&ff;;n_xA; ‘b(vech% Duer's “Three S’Némsﬁom Nedure

50: ie;%:ku("ml\le"inaﬁ'me " F{jm“l based on Rorhael's “FrveNude Men”

SI: e Nervha HumKarainaTiole! The fiyure frm otanska, 26T,

53 Blagting with HUNES: Figure based on Polyphemusin Henry Fygof; s
" Po\jphemus Hurlin gthe Reckat 0dysseus.” a1. T ..
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53 "0akini doing Yanfa Yegaasith Dampa. 77X 0. .
5’1 : "OK.OK‘ ( So‘( 1-\— l." F{gure on [g_{’() *Damned Sou\l A F\.\\"\j bj M1<‘.('\o&\mﬂ3do_
Figu\’e_oh r13 ht "3‘*"-\&3 of o Por-(-raﬂ'o{: P-{Q;TODO:/’\QChQ\ b‘j Pertorno.
28.XC.U. ) .
55: Based oty Inquiring Mind (R0t Spring) cover ?hoﬁo by Sabtina Laniey,
. faken near Drepung Monastery, outside Lhasa, Tibet, 29X\
- \ojrayoegini yogin (with erystal ball), and One- eged Tsa Nakpo,
2 P\‘o—('edor) Tom a ij\/u School thanka, 30X\
51: Portrait of Helet Henry at 88 Phototaken in Beuldes, Co., 2009,
Shewas o stroeng advoc gfe of Native American r{q(h:s_
58: Based on the Pheto, “The Sorceress § Her Deurm,* taken by Fasco
Mataint in Sermada Tibet (1931). Inquir Mind, Spring, 20l. The
SkySeape from anexercise in Dratying Scenery by Jack Hammm.
AL
59 Shaman based on “Masked Cham Dancer " photo by Fasco Mataing
oP‘C\"h 3.27—‘['“'
0" Hot and €old Hells bGSECl ot twoorks bj WitlsaivnBleke, Fraure ov
The le€t: *6od Creating Adami{inag); fiyure an right: “Book of Uoi"(l 815).
. Source: william Bloke by Kathleeh Raine (thames gadsen, 1470).
el ﬁ““ﬁ"‘:f‘hoﬁ (Fretas) adapled from Salvi dore Dali's 1lustration
11 Mor d\igne‘s e‘.ﬁo\j w0t OGLL\ es) Arimal Realtn drawing,a
asatercalor 1N the Dovet edition, “/Ture e Henty Do d ThoTeau
Bookmarks,” 4. QL. .
2. Realm of the Asuras (Titans). Onleft, "Hercules & An’_goguy" by
Luca Signetelli. On n’skd‘, Nusteation, e Narity by Daly, op- af.
SXI . ' ‘
L3, TheGod Realm. Lest f1 gure Nspired by stofue mfheFou'ﬁ\‘cnr\O-F
Teevt, Reme. Fiqures = right, after llustration bgﬁ\ga{h for
Mm-\{'aijhc‘s essay,"Upon SemeVerses af"\!irg‘\\:' A -1: : . \
Cat Hutngm Realen, Leftpane(, Rembrant vanRign's efe 1N, Aicrm &6ve!
Right panel : photo by Mautice Subervie,"Monks TrainingCats’ (Gunwa)
Tom o Novelles Ithages ?"S’rco.r&. X (L
(65: "SignefAwermplishment” Pletinart, 1T, 1,/ Line FroRevendyst iskjue!
6G: Drawwg 5059A0na?ho-\-o in the book Le N by Rose\'the,raml. 9%\,
6T CHOD, Thekusali Accutmulation of Merit) Lun&scafe{"mmfhob shot
fromdeckef Luminous Peak. Sly from DrawingSeetery by 7§u§\< Hamm.
Fartsof Troma frem Ve sSantara's Meetit Bf—ﬁewl_;j&? OffRrings in
skull cup frem x\ewsfaF&radS . Lines o‘izoeh rorntnemoTy; the
Neaw Davection's edifion of A Seasenin el XLl
6®: Se\f-portrait. e inspired by Qf)hd’o in R«Berfherods Le Nu. 9z,
L9 “Three sheetstothe Wind, or ‘Comeup sometitme ; we'lldry seme sheets,”
= qure 'm{%reground baged on M{chaclange\a's“ﬁ‘cjure Study L fhe Battle
0( Caseina.” GXL\, sn e Lull .(ur\ara‘_lipse dO_\y
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10. "Offeringto Amithaba.” Inspired by Judith Willram's gn’(ing.

| “Free in In uiring Mind T\'\aﬂqzjnel §pring,zeu. ILER.U

T Keef Hem Q{331;n3 ! Tibetan Nuns Prgject posteard f\'\o{'o,n-‘ﬂiu.

72: [mpressionist pacinting onpestar A@rﬁsﬁio&nd{ 8 brushwerk (32T,

73: "Habitual Tendencies, or ‘Whaddya lsskingaf yeu ol'fart?”
Figure en (eft from daVinei’s ‘Group o {ﬁ\!ch'{'W(W Heads
Fqure et Nght from Théred's he Nu. (7L

T4: " Five Buddhas,” Based on phatos OFSC'“]PerS m M‘Hi@
Buddbia Taught by Walpela Rahula, withanear courtesy
of Michaelangelo. IS KLU .

T5. " FamilyFortraits." Left: Frank Datvson (188¢- 19¢2) § wife,
‘j,ger,h;m,me Johnsen (1890-1982). Right: Frank Demmer (4.194¢)
Swife, €valyn, nee Cowdel] (lt&'“i‘l%eg‘ FWE%(W“&. heto,
eirea 1947) . Gamuel George Denner (1900 1348) § i f, Helen

Lemota (1909-2001) married on NewYears€ve, (439, with ki &,
Lynda e (1945-) § Richard bee (1941-). Vo T 1L
¢ Comcept for The Peaceful \‘\Q"mﬁ@\ge after W* Blakes engraving
for JohmMilton's 1| Rem serose withhelp from Jock tarem, 1,

17 ' Buddhos Thru the Ages” Seurces: stupa frem Rlazing Selender
by Tulkulrygen, Lemurand eqﬁj\'\emiﬁm'&s from the 4merican
qe[(ege _Dich'cmqrﬂ. Neolithic mam and §hakyamuni fremathankq,

. ll% . |" . ‘ S~ coVer afﬂma&.}(«%wh:s\p_wjg\ Cﬁxg“‘)"ﬁ‘:
718! “Hermit Resting by aStream " based on Dai Jins f?qm‘ﬁﬂg. 9.3t
_H &Ai\'\o\ ‘Sijns..,v Guddha based n\De'qu' dmwiﬂs)uAﬁgr %{B«H\‘,

' JohnAdams based ena phofo o f Ru. Dilge l<h~jen+$€ R{n{acdve. (9%, 0.
BO‘L&F‘I’ ﬂ§(1 ) Bfi&SgO-VQr Trargpo Riverat Puntsok Ling " a phete

EC’*C\ aTia4nfonia Sireni from King ‘_{Ft_hs'fmpij Plain. R\gh*'-
“andtong G alpo based onthefrgurelnegs im Raphae (%
8"“{:}?:‘: j‘?—:"('f e Burni ng of Bur oz:‘;l.m,\?s‘f\kﬁnhr Solshice.
- ohefermatase s f Takisang, Bhuton" £eom 'h to - '
The Empty émh by Cymsas‘veqrn:.h :fl(‘;Lo:\F T ingef

B. Se-urce: K_‘fgj of 'ﬁ"_& Em by Plain (Sterns), "C‘ressfnj " from o

‘ Pheto. The ‘Two]majes% eGreq’t‘A&ep‘f’sculp(—urcs, A3XLA.
83. Seurce sphotos 1bidS Bry dqe Photo by Maria Siteni. 24X,

84" "Fadmagsambhava A}«\irirp the Walerfall 2§ L-Shan based enthe.

woedbleck of Hokusai, "< Po Adrmiring the Wafectl i ’

ket ok A 9 the WadeeCall of Lo Shan (R Hako)

5. “Lergehenpa Considers..." Fiqure based on Michaelanqgele's
study, "Male Nudewith Propertrons Indicated,” 25,10, v

Db Drowingbased o ¥he cover phofoof Lion of the Siddhas 2w,
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81:Adzom Poylo Rinpoche atYur balhakar: Seurce: aphoto
m Eo'rfhjchunder({#-l(q). A1.XIC, .

88: *Reke Gonchen Menestary, Where adzem Rinpoche plunged
.IQ \Oﬂg,wwdeﬂ 3+Q{{1‘T\‘('0H\Q moun‘(h‘m" (bid(\?l?})). 2 m.(l.

B3 ‘Adzom sao horse "} Adzom onathrone.” Ibid(prdl-qy). $- X u'.'

90: Gyureme Tupten G yormiso ( 'unchomginioccm\ of Dharma’

3 Studies o f Adzom Rinpoche basedon phetes. gomm .

ql. “Adzem R\'T\fmcheq’f 15 and atal jyears o{oge," Photos. d.gmu.
q2. Guru “fega: & Close Lineage.” Gurd Riape che (fop) LTk

Sona-naaq (betom) from phaos in @ra ndala's arehives.
Dhl;?» K"?jﬁ?lﬁﬁ%‘n)?o chjwcf‘om the cover phote of Qucs
Yega. Phofe oy Matthieu Ricatrd, 1TVA _ .
93, Both porfrotls from-phetos token bythe artist, AnZening
e Shrting 1 the boakstere whenitaasin ayurt. Nimawas
A5 kNG from New Zealand. L. T.1%.
Qi4; “Wild § Wise” Lama Tsultrim froma phefo. fadempa ond
/"\QQ\'\ig ‘F\’bmo\ﬂ—\qﬂ ka, 4.T.1&.
q5: Porfraits from-\zholms in the artist'scollection. 5.1 2.
Qb SPrings Resort Froma photoad in the Fagosa SpTings
Asiter Guide 2010. Han Sham from Shubun Poingnj .
971 "TheGazes.” Left: shravaka - eeace&\za biding; cenfer: Bodhisattva -
blissfulg s\‘nhl\"l_\'r\g : (‘13\-11’ Heruka - Wl"a*h'?'\n( ] l-ibero\‘h'hj . F‘B“"CS
freehand with Tudras From Taws Lamamishie Fantheans, eLby ark.
The %}Wken% ofthe"\hee! of Infeedependant G« 3»(nm’(‘ion," from
?(%({r\f‘ Thetdea came frem o memeTy ofa *Me_dw'swl 'mooA block
eclonds and curved cormeridea frem Chig Gomdgan. 1. T.12.
q8: "/ogis-ﬁlmm Nerthindia 1410, fho’\h ‘onj And kod (o Ralto in
womenof Wisdom | g-q.T.2. ‘
49 Two Views of Ckajati,” fro~ arkist’s Phetes. 10112
(00: ¥ Dakinis Dom(‘hﬂg "(op) from—es ""'\0‘\'0 i Toaca Mand ala's
Progrand Retreat Guide neu: left Aine Mecarthy & 1ig h1, Hannah
Whitmore, at the 2010 White Dakini Drup Chert. “\(sjon of
T \Qsl(bo'\‘&om) . Figure u_( ‘{1\5‘\‘0 US/\‘(\"\ 'P(mc\l‘i b\d, Forms
1K ?\\Aence& bj Pm'ng(i nas o Lama Amg arika Gevindain
. C‘(chNQMg di b{fi_qn and M\; Drmensional Gensiousness. w.rl.a.
101: Lama Teulhrit Altoni (Mey,2001) " where she was
Tecognized as anermanation of Machig lLapdtor by the
tesd nt Lama ot Za\’\sri Khaa mar, where Machig
resided formanyyears .Pho+o%9 shanti Loustaunaw. 121 12.
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joa: tl’;ﬁgf\kmxs inspired by a Townsend’s Solitaire’ Plein ajr

103, Amc\erm J S'fua‘joh based on Giovanmi Baftista Prazzetta’s
“Aradernic Studyof o MalgFigure!, whichshavsarms in

Lok '-P?‘or.\q‘\-ion an sup‘mqﬁw\. (HIIZ.

41 Life-size hands \—\o\d'\na Bell & Dorje.” 14.1.12.

|08 Pi(31’1'mu3e." Taro ’C'e,m-v\e From atchitect's drowingin the
2008 Rrograt-¥ Schedule. Hand wistafT frema S‘I“djzv
K&r"\ﬂe i ans‘co-rae on T‘YSH fﬂSI;TCA bj JMW. Tucner’s

"St, Gotthard Poss with Devil’s Bridge," Trees on lef tey Claude
Lorrain. \5T.12.

[06: u@s\c% af Raina.” Pleinair. (ST.12:

JOT: "R.T.R" Twa poriral fs from T‘\o'\'o 5. Left: Hope Rerthbock, died
of anoccidenta] drug overdose in Brooklyn, 2011, ok @geal. She was
adedicated civil servamt. Right: €mily,a jurop msh*_ud'm; died

_afterher ?amc,hu-te failed Yoopenin (orado, 2010, \LLl2.

108! First Kitchen " and “Rortrortof Jue” -Fvo*m ‘f\\o-xos. 1T

109" Dordvents of Chag dud R{n-]:c che and hiswrf: ‘1,‘30“‘,{‘"""‘ 'F('b'\vs-
18.1.12, Dakini Day:

no- - C\\c\%c\uc\ Tutku § H-H. IKhy endse R"“T’"?W in Trance, 1n 990, Left.
Riqht - thg&ui Tulku onhas Wat\{m Teceive TBMT“UWMQ*"&? {rom
teH Khyenfse. Both J{(om?hﬂ*df in Lord of the Rance. 20-1.12.

I *Darmpa’s Wream! Anatnag lomatton o f 1Mages —-SO’W\:“'? rom
Blake, Michaelangelo 4 Durer, The basic idea from W™ T\ake's
“Malton's Dream” anen Taving lust fq{ing‘]ékﬁ Miforis foe™

i PenSetosa,“ (q-zo. L.t2. '

N F\'ﬂ‘u(‘e Sf'uc\)j Bj Mf'tcf\qelcmae,\o. hand §Cope \;Ld Dud( (—hmm.%d.,'c
line 53 Verre p\b’\fef&j from“Dry ‘Gngve"t\mm\o\{'eé LJ Mary kan Caws)
and “/Chat M_eiMO‘r '(Ha\ns(e&'&i \33 Hehm AS LLery). Plus a_hink of the

i \.DM“"“E}:' Salvertes loscometive fremanad. QLT
| w""'AS \'\Ew%n:«l Carries OFf." Title line from R&\IU‘AJ 's “The
44)11’\41 QT\J 'H'(t S‘[M T‘Y'{' ! H’fam(q'l'tcl \nj /quv Ann qus) C\—;Qmerqqu
hrawn from an engTaving in Awerican College Dictienary, Figure
jmm Ruben’s *s y{“rﬁjurco\f(lﬁﬁ's-} on ﬂ\e%ross." 2112
|14: hﬁw’e; Mfc&mﬁlaﬁga(o‘s “S{’“Aj ‘F"TQ?‘\'CH,' oen: Re'\)ednk "The
Poets" (+rans. by Caws) ihid. 21-22T.12,

15! Fiqureon leftbased onTadd '
et addeo Zuccaro'’s study ef a maje nude,
’té.e, drawing is nef exactlywhat Reverdy des cﬁjbes n‘at Dmorf‘
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Ri5h+: Rg—u\’e from \jqcuroPm—\wmho's “Study *§ Fiqures,”
Line froem Reverd3’s “The Travelerand His Shadew" (Gaws), 22.1.12,

He™ "Tronin Girl" "
s Soul, Title {rom Reverdy's * . N
Yra ™ Reverdy's  The Girl[ronin
(tv T\S.zj JMj Ann Cawos ), E4 ‘*"ec\ﬂer%e&«P.m(Rube—n‘: 9

*Young 0 3 "
'BYQT;\E. 23??;‘\'“”“’\@'05&& ands,” Hands by AndreaDel

l17: “HeWanted t o Drearm o Man.” (deaard prose by kuis Hofflcc
Roryes, from “The Cireular Ruins” (fransiated by Andrew Hur J)
Seated tigqure after Tindoretto’s Studyofa Model of “The
Giulliano De Medici by Mickaclangelo.” Sleeping figure affer
Afan Dyek's “Studies ofaeman Sleeping.” The ‘chimera "is
from A L.D.engravings. The pilars, from MoralsDegae. 24102
119 [dea and prose from Borge's "€ mma Zunz” (frans, by Hucley).
";\1'3‘11 o leff, ‘Jeqn-?;a?aﬁ sﬁftu 312’5 "Sc%fe%& N‘\*&Se- gﬁ\:“‘?
olding qun o fiqure ina copoBetlora. W
mQ(Q,%?‘OT\"I Gg 21’ cault's “S’Cu%,jf?afomgﬁhe Fijisetonihe
Raft of the Medusa.” 25. T.12. ,
Q" €lements of this pairof droaings taken from Michaelaogdo
Hans BQldUS, luca S-\Sr\om“]l the \ACD X\ SGTT\COOK ; The
line spoken by the Minctaur 18 ffom Berges’ “The feuse
O{As‘l’enbr\')’ and Bo aes clatms ‘thqt the other \ine is aHﬁb\«'\Eﬂ
fothe Sphinx. a¢.T12. )
12.0° Anguilimala, who killed 499 people, was ableto putifyhis
hejative Karma and become an Arhat after becoming a
dicip\e of theBuddha. Anqui limala"hastouches from Duni‘g
DaVinei, § Michaclanaelo, Buddhals head is basedona seulpluce
ﬁ'om Af hqﬂ«isfq“. Cld( (ound; Ph0+0 —fr om L&Id \'fﬁﬁba_l%&'_ﬂ. 1112
I&1. *Marq's /V?{hions’c.’ *“5 to Disturb Getama's Meditation.” The
o.rchﬁ\'sldcxﬁgro\ linedrawing by €va \/an(DaminQ ‘D(\@SS%Q
Sexyla o a photo of § by GabtHela naya, =
in R%ses gfy Eﬁ'msm?@'_e ' Buc\éh%x, Scu\P"’Vf e from Java. 28.1 .
122 His Holiness the 4™ Dalai kama ot the site ofthe Buddha's
enlightenment, January 2003, Rsteard phofo by Manue |
Bavet; 29.1.12.
(23 "Shakya Shri: kionof the Siddhas,” Frem o photoin Blazing
s$\en£r. 30.T.02. \ ‘ .
; 17: Yope § herparertsatagala. Shedied)"A 1l of 2ol o
[9,"} ﬁgﬁe . Phoio by \(en‘g..«(d-({el dfor Qoiljfjlews. Lowgr: Chris and
el ok theirWeddinsot\’ChG“kSSW‘“ﬂ Day,2all. Chris a
man whoisfrom \faly, has Lot Gehrig'sDisease. 31. 1.y,
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[d5: upper: figureafter Michacelangele's"Study forOne of the
Ressutrrected of the hast Judgerment.” Wordsfrom Retges’
“TheZahir. * Lower Panel : composition adapted freman
a&veﬁilemexﬂ' in %ummer MO‘S"“""“C""OM o1 Fn‘e Ro Lk NQ\/&IJO
Casino; head onfar Mght by LeonardodaVinei. “,,"st From
Reverdy's“Under the Stars* (Caws). Gryphon(igeifiel) from ACD.

13Ca.

146: "AMemorable Fan cg "(bes{nninj ANANEEL come tome and said). The

figureof Blake based ona Reyn brant en. raving ¢f Adam awith the
head modeled after a ortrurt b\df)ﬂm [innell (1829). Frqure
of the angel a fter My aelqngdot “‘.‘aqug of st Law‘reﬁ?ce.{v?r
CJThe last Judgement " 2-37 (2.
\T- "Another Memorable Fancy: (Blake's Memorablefamey” be inning
ANANGEL came tome and sa1d).” Cerner drawin at+top :l «5§|
remained with \'ﬁm) sitting in the twisted o3t ofanoak... ¥
ain draaving —~ v 3 Yook himnte the alfar and o pened the
E‘.He'.’; and (o) it was o &czp?'\’( infe which |descended,
11V1ng the Angel begore me. .7 Seascope affer Blake’s Dante!
_ Ti9ures have touches of Michaclanaelo. 3L

125 Based on W= G5 Memorable Faney in AMarriageof feaven gl
(bid). Cemposifion to the \eft bo,sed'j ona waterslorin thebover
Series of Thoreau's beokmarks. Cloudscapeafter Blake's design,

3. Sn‘tansmiﬁr\j Jebwith SereGei (s 4IC.12"

131" Basedon Blake's "Memorqb\eﬁ}hcﬂ " (beginning with Tne PRoPAETS).
Zhe Scene and f\'q ures d rawn £oorn Blake's :BOYKS’. “Cornus
With the kadg Spelibound " was thestarting point. ST 1.

[50° Upper pamel from Reverdy's "Dry Tengue “(Gus, translation), and
the fvbures are Raphael's “Chree Araces” Lower: from Reverdy's
*... ls Ajar "(4shbery translation), and the frgure, “ Seated Fémcxpe
Nu&e"'g:, Plerre-Paul Prud'hon. G.I.(2.
13l Trqcthgo{”f‘aces -Fr-om T’h°+°s' Trees ‘Fﬂ’m Rembﬁm’(‘; "Woedad
{Tomclscorge. Axtllafrem Claude Lormain, thge_.ng !
/C‘Y'\Qt " (ASH‘Q‘FVU) 7-1r (L. e US

132 Q-uo'f‘g -me "S‘k . " . - 5
After Rephae| :T\&if&\ym b%e?{:::e“‘ahg 4in é‘ﬁg‘f F‘Q ure
133 My transliteration o f o makl Lo (;\ Males,” 8I.\L.
thrshreld Poem, “Boe: andss o ?Sigg Sdo1 1: fs\g (g (\kﬂ‘ he
house casually. leS‘cqsuaFwyiMh SP“C\'D\Q EOL‘;\’Y _'_g_,f_‘!y/I . d
£v0m “Roefining Satyr-b red Lefrhand b David
Chirlatdaio. Shidedfrer Aot 2ot befthand byDavide
D4 Face efaair| named €ileen \-\aés/ FromGa Pamqg‘.‘ﬁfa dra onfl
from Audiubon FG photos. Landscape based on Rieter Bméﬁ’m:\j
the Elder’s "Landscapewith Reston the Flight +o €9ypt * Clots
inspiTed by imagesin Hirshfreld's "Letterto C." 10Xt 12..
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!2)5- "'Che B‘Ue HOT'SemC\T\_“ \me‘aes bagcd onh Rt.\!e‘-d ‘s ltFlameSu
(Caws, trors latien)., Frgures in fereground: Raphael’s “TuwoMale
figure Stu dies." Herse ard tider: ahint of TomenicoCampognela.
Skyscape: Jack Hamm influence. 11112,

1561 "Menk \Yug inga Tree.” Baseden on eaf\"erQQ_d““’YQMil’\&J
of this by \?okuf ai’s woodbleck, "Meqsuriﬂgd'ﬁ"?— Treeat
M@'shimq qugin Kai Provinee.” \bofrou)d his clouds ‘From'ﬁ\ﬁ

| VIEWof Munt Fuji, (2012
|31 Contoins the last stama fromRobert Creeley's “Kere" Backgrourd
£rom pa mﬁ”%(';skaﬁn in Central RarKby Aqnes Cait of ofé;
Feter Rwuperfress Pos%cerd. Foreground fiqures: (left)ferso
ond head of Benverndo Cellini's *Dicwing of aSafyr forthe fortal
of Fentainbleay; Gsenter) Composite of line-drawn figuresby
Salvidore Dai illustrating "of Coaches” Frorm €ssays ef Moni -
36'0:‘“1 (right) tetsoof Michaelangelo’s “Youth Beckening.” 13212,
190" "A Face That Is No Face” 4 Portraits of Rebert Creeley,” Rased

on ?ho‘{'oSoh Coverof 5&(3_(_{:3[ P_‘;eﬂ'i LefF: Jonathan Williams;

next4we by Elsa Dorfrmam: 7iahé: Chot :
ign Bmtc\:_j" l:}‘;‘:-fmm, Tight: ChrisFewer. Poetry from “The

159: .|m°39-5 from LuisGareia’s “Bells of Black Water "§ “As Usual”
n The Token. A hand by Raphael ; o waterfall by Dack thamm;
Q Tawnsend's Selvtoire £rom Andubon e fosW. 15T
[Ho: Figure onthe \eff: Marian Ford fr‘omthoTO. Head odapted
i\‘ om Ditet’s ‘Constructed Head ofa Manin T"fk"'wﬁgﬁ
such fram Dr. Richer's Artistic Anatorny and adsagram ftom
e Accidendal Mind by Linden. Nude fromm Fordormo’s” Stu \\30{ '
Fiqures. 15-((T12. Zikle: "Dream Gir| SeatedontheCere beltum.

[4]: Words & images $rom The Last Chinese Chef by Nicole Aones.
?10*‘ 2 ?iwels based onthe cover phote by Jane Yeornans.

[H3: 1 oot these useles-plaging ched " Signtaken frem phetoin
NN Tmes: Jeff Brouws's “Capris Motel, Joplin Mo,” Trivef
toughs from Raphael's *Prelvminary Study for the Disputa.
191,

(43" Bison worked upfreman engraving in theA.C.D. Horse based
ona Silhouette ina rodecad. 20102,

I4y: “he Thinker” by Auguste Rodin at the hegionof Honor in
SanFrancisca qoqse,c\ ona d‘T‘O"UiT\S by Jack Hamm, 211 Q.

145: Christ on the cross basedena drawing by Jack Hamnm
with fouches 0§ W* Rlake. 22T (2, Fosar 2139.
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Artist’s Preface

‘Co ying Tutiously, creat ing fearlessly, he begs, bortows
d steals and then inventsSomething utterly inexpe
and asfonishing — & he himself is thefirs{1o besur?ﬁsad, "
SaYs Gaal Chiatello of m%Toef . Andthesamegoes “br
My draughtsmanghip. e’sv’%\\t | aom strprised!

This 1% anewartforme. | am known?mmqﬁl as
a collage artist and amakerof agsemblages. Trug,
there 1 asheaf of dnwingsfrom mycollegedays buf
| becarme frustrafed with My inabilifytoge what| Was
after— whafever it was— e light, thedark. [ was
Satisfied pastingtornorcut paperimoges and combining
odd piecesof junk | ol mysel{ | woul refturn to
drowing when | was atiold man.

m To. This age is pretty much amans allotfedtime.
I | don'+ drawnow \ne«/zrwill. \ampresentlyina
traditional Cibetan three-yearretreat. Mainly, { ust
meditate, buf { allow myself timetodraw. Lama
Gyurme a ritualmastetand tangka Pam’(elg whom
I've assisted says “Pairitingis procfice, teo’

Another oldMan Hokusai Says,” Learnfromthe
toasters, but don'f copy theirmistakes” Semeof
theirmistakes are ber’rer drawing than\ cando. A
half-assed imitationof a Ditrer ora Rubens 1s shill
@ qeed drawing nmy book (liferally). | madeapact
withmyself: FiNisH cHe DRawING — DoN'T THRoW I
AWAY - MAKE (T WORK— |'T'S D REAUTY.

Sure, the work furns sOuT. Myns irationgoes
gouth. | stop and Proctice Chad ot jus sif, Then, |

oback and finish the drawing. [gef lucky, anda
?i'ny line makes itok. Don't know how thighappens.

First there's doubl then faith & perserverence,
ond a blessingis bestowed. How wonderful!



Gloss ary of Tibefan § Sanskrit Carms
(culled Frominarious Seurces mainky Words of My Refec CRacher)

Amitabha (iHewally, immeasurable ight)-the Buddha of the L otus Family.
Asutas - pouwerfull, jealous beings, alwaysin covfentionwiththe gus,
Chéd (or Ch3) - o tethod of teditationwhere oneotfers one's swn
body (lihm\\:,) cuttingerdestroying >-u ) ‘
Dakini (Hcm\\?, tmouing throughspace] - & skydaneer™ the fermine
prineiple. There are worldly Dakinis and Wisdom Dakinis.
Dorie (Sanskrit 4aim) - diamond; a Tibetan ritual instrument
symbolic of compassion s killul means; indestructable adtsdom,
Ekajati - the main protecfor or Suurdicm of the aduanced ’(eqchmas,
Gotamg (Skt Gautama) - famly hame of the Buddha; he fived
n North India in the b™ cenfury B.CE.
GuruNoga- practice of blending ene's tmind withthat of theteachers,
HCTqu - wYQ'H'\fu\ male Tantric die‘tg.
HUNG (sr HUM) - o Sacted Seed-syliable, symbol of imitegration of
the 1ndividugl withthe universal.
Jigtme Lingpa(i130-(198) - he received the ‘SecretEssence of the Vast
Expanseteachings {rom Longehenpain avision.
Kusali (134 beggat) - yogis who have tenounced ordinary life,
with \'\’r%\e, fo offer, visualize offering their bodes.
L_O_"—‘%Q_\'EDF_Q (1308-1363) - & qreat traster of teditation & scholar
who revegled avast eod_\j of wisdomfeachings.
/Mochiq Lapdtén (1031-1129) - Teceived teachings from Rdampa
Sarge and ereated a chad practi cethatwas all her own.
Mara - o deamen makes obsfac\e,s {o practice .
Milatepa - e Tibetan Buddhist poet and tatfon- clad 4ot
who taughtthe path fo enlightenment with spertaneaus songs.
74 Mery - at the cenfer of FouTQOT\Jﬁ'T\eﬂ'kS '\'oppec\ withthe
Tealmofthe geds, inancient Indian cosmol\ogy.
&5'0'_‘15&,\13 - foundational Pra ctices of ”C'\bdﬁl\fmé’t: sm.
Padampa Sanae - brought the lineage of Chod +o Toetfrom
\TFd._iQ i—T\’?\;“c;C,e. S’Chou3hk Yo bg‘l'hegrea‘(a&(:’(, Bf&hﬁ&hqrmq.
Padtmasambhava, Guru Rinpoche, a.greatadeptos Buddict India,
who founded Ruddhismin Tibet in the 8™ cenfury CL.

[46" Words from Rilke's Jenmels fo Qrpheus +ranslated by CF. Macintyre,
IC18§& 20, Left: dancersbasedan {‘{auf‘esfmm‘the ‘f'\‘Ht.pm%t of
g«ke‘s Nisiens of the Daughters of Albion. Right: phofoef Che§
menn g'ata, r 1ne Grill {eo Hote . @reen
e Frem AT St B Fol ke o
IHT: Wor ds from Senmets {oOrpheus by Rilke, op-éf. \eff: Sonnet Ll €ar
Dr. Richer in _Aﬂor\’vmj Lw-ﬁ?l“ th&G’_‘_‘&iM-“s*,‘ﬁ . Rues v§ Feqesta
Phete’n Women of Wisdom. Right: Sermed T2, Fgure-from
ToRe (“Mildew blighting earsef com ") \;3 W”‘Sl&(ﬂ.. asx .
‘L‘&. Worcls bs M‘icj'\ae‘ R\-n»\er .F‘-w\ c;m_\fmj _o_-ths Lg,f‘('; —frm ﬁg
Toem}“u\'\*"\"{’(ul ('Fe.bru.,rj Je00) 8 nght: 'U'\J('\HQJC}“‘J 2906), ﬁ'av\(e
m [eft Panel frem ‘Nu&eSMj" (;,5 acaps Pontorme. A6
(4 Werds by Michael Palmer op.eit. “Che Turn (Decemberacee)’ Hands
wiith besks by Albrecht Diiver, “Preparatery Deawing fr Chrest Ameng the
150: Merds s TR ’
T oTes Trom Nerre Reverdys poem ies” op-€
ek U0 st o et or e i
. F\a‘ur‘t s by M4 elan 56[0 (with alterats ons), "G (s‘cc\S Seated Man, 29712
(5t: Galleries ” lma&erj fromReverdys Poem “Galleries”, ap-ait, Man
walking pertially takenfrem Dack Hamm, hand frem o s-&u&j b(\,‘RqT\md
(*Deaperysftaace’); womman peinting basedon a Blake figwe (“ise §
Fooli sh Airgins™): deorframo e f\h‘nS by René Marﬁr'dfc(" /Ch('Uﬂe:X'PZC\tA
i Rﬂ?ma’;%. (IC 2.
152 “A Cane inKulyValley"s based on a.photo by Brian Beres(ord in*diey
of Wisdem LD Tultr Allione , Thee: f' rom 9°C°LVanuisJad % *landscope
(Wit willg* 200012,
153" Long Horns 4 Medifation Boxes,” basedon phetes in Wemenof Wiskm, -
that onthe legt by Brrian Beresford, 3-4IT 2. '
(54 : Poems by Michael Falmer from Cormpany of Maths, Weman frema.

thalk draing by €ugéne D:,(a c_ro{ix/ . Bg;ﬁk}}};;wg Fe.:&nu\e Rgure.”
Boat from gn lmpressionist painfing (actist 7). Bird & owexs Frem
A««AukfonFGft:SW. 1:’511\: \z. ™ J

(55: Self-pertrmt spunoff "Head o f Saturn’ by Hans Boldung. Angels
have Blakeian linaments. Stanzafrem “Techni aafiies for JackSpicer”

in TheCollected Poems o{ Pl Whalen, editedby M%c\\q“ei Rﬁhmberg ¢TIy,
| 56’ Stanza from Palmer’s " Untitled (’Chf’ecbu)s)". F‘\juﬂ-? S‘I’“Ay ofaNwde
Male Torso loy Rubens, Lightbwlb byG.€. 1312
|57 “Top Poviel: quate from “Bhe Lermpass” by Dorges, ‘l’rans,b?AHs:h)' Reed.
Yocht frem 4.C.0. eagroying; hand wjeompass § com Disrer's” S“!'u\&j
£o7 Mdam'sHard” Bottor panal: o\uo’cq from Boryges "Roppimess .
Mot § €ve frer atlake eagrertng for Milten's Patodise hoxt, ATT 12
“Hoppiness”wos Yeanslated by stephenKessler,

59 y.8. : threaard fo dates is tempeTarily susperded .
(58 %\2@505.3:.\( ‘ﬁdﬂ“t‘ﬁgﬁég"sg onThe Fjﬁjfc‘mﬁﬂmﬁ tngjrcm ng

m Milten's Parudise host, Themain QOmPosﬂion 48 from Blake's
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illustration forthe entrance to Hell anDanie's o Ca

The ’c‘mns\i‘h’on of he inscriptionover \’rc.\\‘ske?—ifililso A“Silnﬁ
Meand-el baum 1n hisversion of nte Ah’;hicﬁ's Divine Come dy.
The {iqure of Charen owes something Yo Blake's “ghostefafleq.”
Blake isagrees with Dante’s view of Cfe rral Punishmeat. He.

159 stresses Jesus taughtthe Forgiveaesset Sins repeatedly. (- (3T,

" Danfe's Infe e f 1 -
T
Ovid, § Lt onace in JX\{ hke's DeAntrsNympharum! thomer, Hecace,

| (O: Dante's lnferno, Conbo. A sed ppits of Ricke. F .

A Hlushrafion” 6vening” bIBluke for Csurpars posen - Cos Eagk'
Rola: Blake's ssatexeslor, “Michae|binding Schin? The face of Rlnke
frot o draneing by Catherine Blake. Bockicound: Thetokicjusind

" = JT‘we‘rS" Bj \eage-g-’urﬂisse&ne . o4z . Adtis
[ Cl* Dante's \%&_vgq Cante¥L, 3 Circle. Blake 8 Jampa from Blakels
Alustvation srDante's “oad o § Salf Murderers” Cerberus 1§

' hased on anecg@ying feramastiffinthe ACD. (3-{TTI2,

] 02 “Tuanels of Torture : TakeNourPiek" & “A Lake of Pakrid Srpsesand
oFe\d of Hib@mbexs.” ’z:,-pque 1S aquipy Yegi Berta, the New Yerk
Yanke< cateher. Bottom guote 1SF7em Serotna County Poet Laureate

David Bromige’s “My Plan'"4n s book My Retey. (ST

163 " Pefectso £ Sams arg\-_Su{fef'mSo’y“\-\-p_u Beings."fi .\re,a+t1'3\d"cs*‘lkm
frem Blake's * The Man Sweepingthe /n"'crp‘rtz’er's tloul. (IT 2.

|64 “CrsraTeaching infhe Hell Realms * Tr¥ma basedon a—Fx'gure.it\
M’e_ejmg the Buddbas by’\[essmn'{’qro\ , Seated ‘F\j’ul‘e basedsna S“('\A&j
by Michae lgngelo , "Srudyferenesfthe Resurrected em “&ﬂemen'f Dey."

es5¢ o fiqdecsutlines weredvuced frormn an earlier drawing, V13T 2.
|65’ Dante's \nferns, CantoTX. RealmotDrs AFmMVaul'g\’il\'s “Mourttair
Fandseape.’ Central fiqure i3 Part Blake, portRaphael. (EX--

(6" Dante's \nferno QardeX. Corrpesition based ?“SGV‘A"ZB"_H"QQI (i
Wlusfratien inthe Mandelbaum versionof The Divine Comey. QI L.

167. Dante's \n{e‘\’no‘ CordsXur, Bosedon W Blake's TheWsad o.f Self-
Mucderers withabitef helpfivm Gainsboroughenthetrees. The
‘hf £ qure is' Valaora Sunf(ewes f\‘um%\"*klls w- ’C"&‘I“"}fe

% from Roine's beok, WilliomBlake . FILIL - Chefr| DuchenDoy.

(68: _Dom‘fe's lﬂf";\’m, Coirdo XY~ - XIX. Combinatiohsf two Bettieelld
llustrations. Simoniads are corrup’(’ churechimen. 20T0(A,

(69 [?a“-(:e's Lr_\;&_mg(uner Pone)), Gzr\‘\"om’ basedon Blake's 1llustition
inhis Marringeof Heavea KWell. Lower ponels focef David
Handlg\j based on Jr\:\e outhet’s FhaJro onthecevex s f Adwverbs. The

eis £rom Borge's poem, "o Heavend el See hisfiction

‘HE’A "Bradise lod" T‘E(jﬂ]’dinsﬁ)of(‘?.’! (ines" 'ycu(‘l-h'\z\ e like

the image | seenow.” ATE & SpringCavinex. Cost Seript: Man del baum
confm& that CountUgelino d{Z{ m’fg'qf his ch?(drcén's Fleshas has
Sometimes been asseérted, qnd that Aedied of sfarVation

Tather than from extrerne grief. Heds punished for beitgatratior.

XXV

Prefas . hungrg ghosts Spirifs rebornimarealmuhere they
ge¥ very ?i\’\'\t noutishment due to fheirgreediness.

Rotna @kt 4ewel)- norme of a cabin of TataMandale, cneofthe
five Buddha fomilies.
R_\'_np_@g - henorific fitle of o teacher(precious Oﬁé')) especially
To o teacher Theughte be afeincarnationef a fealized being.
Semgara - aycle of existence caused by the forcesof anesactions
$rom one birth fo the next.
Shakyamuni-the name of he Buddha of ourera; epithet
of Gofama. Literally: “sage of the Shakyas (his clannome).
Shakya Shri(1853-1919) - a realized teacher who%{’u_ch'&‘\ urder
many qreal \3%, Tibetan masters of medifation.
S1ddhas - ordinarny gsupreme accotw lishmertts QBJ\Q‘T\Q& "
Hhough practice; the supreme siddha is enlightenmenl.

@3@333@9 (13612-1485) - beleved Wil enaineersaint of G {?d.

‘Cary, - female Boddhisaftva (one whoNowsTe brimq all sertient
beings foenlighierment); she alusays ncarnates as ademdle.

‘Tangke - Tibetan scm\\?mh‘rir\gused inTneditation. (Thangka)

g- raented itualobject, whichcon beo &ic'\j ,roﬁﬂ'mg.
Corm or : \\:?r(\lcl oe{E:\ueagon ; made of Q \ouf(arom-min\a{'eoah)a butter.

Trsmma - rorathful Dakini visualized in theChbd pracice.
Yagea Negini - a fernale form of Bublhaappestinginmuny procies,
Varroaga - o Tihetar Formef Y90, ukereby ore aftains fealirafion
Yoga - a methed for uniting with fhe ReREEEEE

ﬂfi’/g}. ot \/93‘\& - Sfirihm\ ‘P\’o‘c{’\clonef) onewho practices yega.

Xi
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Alishieri Dante, The Rvine Cotnedy, trang. by Allen Mandelbaum
~ Sverymanys Library(183) Afred A. Knepf, NewNork (495, ,
Allione, Tsultrim Womean\disc\oml Srewlion, tthia, fi\l., .
Baudelaire, Charles, The Flowers o fQuil frams. by George Dillon
and Ednat Vrnoent u; I\ay, Washingten Squatefress, ALY, (962.
Blake, William, Complete Reetryd Prose. ed. by geo§{my Keynes
The Nenesuch Press, [ondon, 1361.
Borges, Jotgekui§ Callected Frefions, trans.by Andrew Hurley,
Fenguin Beoks, NewYork, (393.
Borges, Jorge kuis, Selected Toems , edited by Aleyander Coletman,
Penauin Raoks NewYorl, 2000.
Brom1 9, Dauvid, My Reetry, The Fi qures, Gerkeley, 1980.
Clark, Malter (ed) Two hamaistic Fantheens, Paragon Reok.
Reprint Corp., NewYork, 19¢5.
Creeley, Robert, Selected Poems, Universityof Qaliferria fress,
Berkeley, 199¢.
Dowmcjct\slo\‘(eif"}, ,S—KB Dancer:the Searet b1 e & Sorgyso M\i@
293yel, illustrated by €vavanDam, Arkana, London, 1989,
Dowmqw\/}(gﬁ,\) Q}@"_‘E theStorm: Vairotsana’s Hveori gingl
Teengmmissiens, Vajra Fublieations Katrandu, 2096
Forrer, Mafthi, Hokusai: Meuntaing §Water Flowers & Birds,
Prestel, NewYerk, 2008,
Garcia, Luis, TheToken | Suramit Read Press, Berkeley, 106,
GD\JH\&&/ Lama Anagarika Creative Meditation and Medi-

DimensionalConseiousness, QuestRooks Wheaten 1L\,

Hale, Robert Beverly § Coyle, Terence, Anafonmy Lessons of
the Gieat Mgsters, watson- Guptil Pubs,, Ncwm 2000.
tote: This edition centains Pr. Richer’s Artistic Anaterny.

Hamm, Yack, Draawing Geenery: Landseapes § Seaseapes,

A ferigee Book Penquin- Putnam,(ne., New Yerk (912.
Hondler Dowid, Adverbs, \}qrpefpemrmiqll New Yerk, 2006.
Hirshfield, Jane, After, Worper Collins, Newd Yerk, 2006.
Linden Dawid 7., TheAccidertal| Mind The Belknap Pressep

’ Haw«fci Universi ss, Cam btidge, Mogsu usetts 2008,

(10: “look there ! —A lecpard, very quickand [ithe"is the lime.
Head of Dante based or e patn Jﬁ'rg byBlake. Caged le_oparc{
from anengraving n teA.CD. mal( fableaus affer
Botticelli’s 1]lu 3’(\”0% on fot Dantte's Divine Cemedy. 32T

7 Jigme Lin pafroma line droxwingin Tulku Trondup's
Mostets g?Medi’(Qtio“ &Mirocles. Blake from o drowing
by Johm Linnell. Darte froma painting by Betticellizuma.

172:"Ruins of structures in tiddenValley.” 2‘*'33:‘1'3‘ 1

113’ "Niew of Ekajoti Reak from Hiddenvalley. ’GK{S“B o8¢
Wiite Butterflyand Monkshood, caurtesy of Audubon &

( vt Hﬁlsm\ﬁ'{fef tersi naF‘Peorec\

. oq1 e [Azord in a dtfyeren U
oSl s s ol oo afte
a wing (onefz) 15 0T A 10y AT S e T
%Séo&ﬁ\hfwdﬁoous@e(dsi@) o giftfremariend 260 2.
1760« 3ampa inoaShirtwith Durerish Lines. T3

With the cover, frortpiece, Fthe pairof drawings \abgleé
4BA §488, thereis a fotal of (18 Pages of il Ustrations,

HOMAGE TO MY TEACHERS

NOTE: The above drawing was the front piece in the initial edition. With the
addition of the back cover, the total number of illustrations is now 179. JD

Longstreet, Stephen, ‘TheDraulings of Jubens, Bardenfub, Losngeles bt
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Merton Thomas TheWayeof thuang Gu, Shambala,
RBoston & LOJVK\OTTI (q9q4..

Milter Tohm, Tl Penseroso/ L Allegro, illustrated by William
Rlake, The Limied Editions Club, NewYork, 1154,

Molk, Darvid & Wangdu, Lama Teering, Lion ﬁem&'
The Life § Tachings of Bdampa Sange, Srew e,

i Y. 8. .
Mo‘ne{rm% {\lﬁy’ 7’6_\32 Logt Lhinese thef, Mariner Books,
Houg htor Migrlin Co, Boston# Newerk, 2002
i Montaiqne, Michael de, Essays tans.by Charles Cation,
The Drawings llus. bySalidor Dali, Deubledayaco. Garden City, N, 1Nt
Notrbu, Namk hai, ‘The Crystal §fhewey of LigHE cotryried
oy TohmShame, Routledge & KegonTaul,Inc., New Yark 1981.
Palmer Michael Company of Meths, New Directions, NewYork, 2003,
Ratrul Rinpoche, Words of My Perfect Teoher trans by Fadmo-
Pik A\tomlfmmhﬁ onGraup, She@b@\q, Poston, qu{-& \
ke, Albert Marals § Dogmaof the Ancient § Awepte
Seettish Rite of Ex:em‘nj_cam \ry, Southern YU%@&‘ etion,
Cl'm:lé%?on) A 5680 enfer e&?%my of Congtess (&1l
Rahulg, Walpola, What the Buddha Tau hﬁ,;]CheGordon
~ Frasex Gallery, L., London & Bedford, 1212,
Raine, Kathleen williamBlake Thatmes # tudson London 19%.
R&’\/@de, Pierre, Selected Poems trans.by JetmAshbery, Mary Ann
Caws & Potricia Terry Wake Forest University Fress,
- Ainston-Salem“Ne, (93,
Ri lke) RainerMaria, Sonnets to QIP_bﬂA§ ’m:ms,benC.E Mace\ntytre,
bUﬂi\Jefsif o{Ca\a fornia Press, ’Be_rke\gj & sAn'jelng HJ‘;L{.
! on1 The LY eniooxt.,
Rimband, Arfiur, & Stesen o e oot (e
5 chm/iég, Erikdeind gﬁk&m idt, M%x;cga Bi “deé' Blazing Splendor:
” %%_1\303'550 u yen R4 o;bg) nag{uh
Bgu ang ‘fF\f, \T\Oﬁaq\g—?ﬂé. AE sEy, loo‘; 334G Yeshe,
Spero, James, Old Ma stet Land scape DTawWings Dover Pubs,,
New Yark, 1992
gterns, Cyrus, King of the €mpty Plain: The Tbetan (xon- Biridge
Bui [der Zamgtong Gyalpe, Snew Lion, Ithica N, 2001.

Théred, Robert Le Nu, edited by CMENE, 2001,
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Thondup, Tulku, Masters of Meditofiond Miracles,
Shambala, Bostond Lenden, 199k
@OTQQU/ H&h\’j Doasi d} The Notural Wi S’fOTﬁ Essays,
Peregriné smith, ine, salt Lake City, 1980.
Tsering, Tulku Gyurme, Earth Thunder: Stotigs oo
the life o f Ad1om fay lo Rinpoche, Gonehen Utgyen
Satmden Ling, Kham, Tibel, 2006
\bldepefia, Gabriela Anayad Denner, Richard, Roses
of Crimzon Fire, Darkness Vtsible Bks, La Jolla, 2008,
Vessantara, Meeting the Buddhas, Windhotse Pubs,
Birmingham, Englond, 1A93-
Whalen Philip, The Collected Poems, ed b Michae| Rathenkec,
_ Mesleyan University Press, Middlefown Connectied 2001,
WaI£0in, Heinrich, Drawings of Albrect DUrer translated by

stanley Appelbaum Dover Bubs,, New York, 1310.

Reference Boeks § Perriodigalg (otalphebetical)

Arericom Qg,\\e%eg,‘;ﬁ‘,-.ﬁl" onery, ed. by C.L.Barnhart Rondom
_ House NewMork, 1961,
Inside Outside Auaust 2c10, ed by JanNesset velxm, tssues,
Puranqo, tO(orQéO, wesw. instdeoud sidetmag. com.
The New Yerk Times nel. aLu, Ne. 54,317, April v, 008, HewYork N,
|nquiring Mind, Jol.23/No. 2/ SpringaoiL * Fassages” edifed b
Qum mer TravelQ010 , ed.b ’Croy Tamer ?\Aa E’j Th:gbﬂjlcmﬁl
Farmin )(Onl NeawMexa co.
Srew Lion Puklications, 2010, IthicaNewNerk 560\'—%‘&&(03.
PagesaSprings official VisitorGuide, published by Thve igesna
%y'ﬂ'\ssgur\ll 2010, —\’maosoxg?f'wma)slpen lorado. E J
TaroMandala Vxo rorn & Rekreat Books 2008Y 201, Tarar
G ﬁ@nj\a\aﬁma’{ Center PagesaSPrings, Co Yoméo.
Aundubon Field Guideto the SouthwestemStates, PeterAlden(ed)
A\fred A. Knopf, New Yeork, 1999.



